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The nostalgia attached to 'firsts' is potent in My First Nikon, where 

a scattering of Vogue cigarettes redolent of teenage cool rests upon 

a vintage Nikon camera, alongside a glass-mounted photogram. 

'More than a photograph and yet less than a film [...] the precise 

crossing point between cinema and photography' was how Roland 

Barthes referred to the photogram. The presence of this no-man's-

land medium within the exhibition felt entirely apt in light of the 

transitional states that Beveridge's works are built on– images 

caught via a fleeting moment in history belied by organic crystals 

formed over centuries.
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"I met a traveller from an antique land / Who said: Two vast and 

trunkless legs of stone / Stand in the desert. Near them, on the sand, / 

Half sunk, a shattered visage lies..."

The first four lines of Percy Bysshe Shelley's 1818 poem 

'Ozymandias' – which relays a tale about the statue of a king that lies 
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